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РКЕЕАСЕ 


HE original of the Anonymous Hispano-Mexican Manuscript, here reproduced in facsimile, is 

preserved at the Biblioteca Nazionale Centrale of Florence, where I first saw it in January, 189o. 

I had been frequenting this, the largest library of Italy, in search of Americana, when, upon 

inquiring for old Spanish Manuscripts, Baron Podesta, the distinguished custodian of the manuscript 

department, brought me a manuscript booklet which he had noticed whilst rearranging the vast collection 
of Oriental Manuscripts under his care. 

On examining this I could but realize not only its interest and importance, but, also, the curious fact 
that, although it was unknown to me, some of its pages seemed familiar. 

The latter fact was explained when I found that copies of twenty-three of its eighty pages had been 
published at different times. 

After looking through the Manuscript I told Baron Podesta how greatly it interested me, and also 
drew his attention to a memorandum inscribed, in ink, and in violation of library regulations, on its fly- 
leaf. This note recorded the well-known name of Henry Harrisse and the date May 7, 1885.* Some 
months later, having assured myself that the Manuscript was inedited, although imperfect copies of 
twenty-three of its eighty pages were known, I formed the wish to see it reproduced in facsimile and 
placed within the reach of my fellow students. In recognition of Mr. Harrisse's right of priority, and 
after searching through his publications in vain for a mention of the existence of the Manuscript, I 
took the liberty of inquiring from him whether he had ever made any communication concerning it, or 
had any intention to publish it. 

In answer to my letter I received the following lines, dated Paris, February 18, 1801. 

* Sir: In reply to your letter of the 16th, I have to say that I have not published anything con- 
cerning the Mexican Manuscript of the Florence Biblioteca Nazionale, nor do I intend to do so. It is 
not in my line. — Yours very truly, Henry Harrisse." 

Once in receipt of this note, I felt at liberty to undertake the publication of the Manuscript, and, 


Ж Mr. Harrisse's note reads as follows: “ Concerne le Mexique exclusivement, seconde moitié du XVIe siecle, œuvre d'un artiste Mexicain quant 
aux dessins.” 


having communicated its contents to my esteemed friend, Prof. Henry Н. Giglioli, the Director of the 
Natural History Museum of Florence, he kindly transmitted them to the illustrious Prefect of the National 
Library, Signor Chilovi, and, in conjunction with him, formally applied to the Italian government and 
obtained for me the necessary permission to have it reproduced in facsimile. 

In the Bollettino delle Publicazioni Italiani, issued by the Biblioteca Nazionale Centrale di Firenze, 
of April 3oth, 1892, a notice appeared, announcing that the Manuscript had been brought to light by me 
in 1890, and that under my supervision and at my own expense its reproduction by photography and 
chromo-lithography had just been completed. 

It was, at that time, my intention to issue the publication immediately, but when my attempts to 
identify the author and date of the Manuscript proved fruitless, I thought it best to delay matters until 
after I had attended the Huelva Meeting of the Congress of Americanists in 1892, and had had the 
opportunity of continuing my researches in the libraries of Spain. 

Meanwhile, the important passage on p. 12 г. of the Manuscript,“ in which it is stated that the 
native year begun on a day of the same sign as that of the year, inspired me to make a reconstruction 
of the Ancient Mexican Calendar System, based on this valuable note, which has since changed the 
current views held on the subject.t 

My subsequent studies in connection with my volume on “The Fundamental Principles of Old and 
New World Civilizations," and the Codex which bears my name, next absorbed my time and attention, 
to say nothing of that spent in fulfilment of scientific missions, of travel, etc. А strange fatality 
seemed to hang over my repeated attempts to publish the present Manuscript. (Хо sooner had I finished 
some part of it and had reasonable hope to issue it soon, than some unforeseen and unavoidable cir- 
cumstance rudely interrupted my work, causing fresh delays, which no one has deplored more than I 
have. In justice to myself I should, however, state that during the interval between my discovery of 
the Manuscript and the present publication I have taken pleasure in placing copies of the Manuscript at 
the disposal of those of my fellow students who were interested therein, besides exhibiting it at several 
expositions, thus giving many persons the opportunity of seeing and studying it. Years ago I presented 
a complete copy of the facsimile to Prof. Ed. Seler, of Berlin, who has since published, with my partial 
consent, nearly all of its pictures and some of its text. Through my recommendation Señor Troncoso had 
free access to the Manuscript, and has made numberless references to it in his writings. Indeed, it was 
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i е page numbers referred to are those at the top of each alternate page. The numeration of the original, in which several blank pages occur, is 
reproduced in the lower right-hand corner of the same pages. 
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| See Prof. Ed. Seler's statements about the beginning of the Mexican year before and since 1892. 
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his kindly wish to name Ше Manuscript after me, an honor which I was obliged to decline because my 
name was given to the Codex I brought to light. Sefior Dr. Nicolas Leon, in his Historia de Mexico, and 
Mr. Stewart Culin of Brooklyn, have also published pictures from the Manuscript furnished by me. 

If I have thus written, somewhat in detail, about the causes of my delay in publishing this 
Manuscript, it is because this delay has been misunderstood by some and criticised by others. I will 
not dwell here upon the attempts which have been made to usurp my right of priority. Any annoyance 
I may have felt at these has been drowned in the satisfaction afforded me by the fact that the only 
persons who had the right to resent my unintentional delay, namely, the Italian authorities, have never 
shown me aught but kindness and good will. I find no words with which to express my profound 
appreciation and gratitude to Signor Chilovi, Baron Podesta, and last, but not least, Professor Giglioli, for 
the energy and loyalty with which, in my absence and without my knowledge, they each time defended a 
right of publication which they never ceased to regard as justly deserved and held. Being scholars them- 
selves, they have understood how unforeseen difficulties and circumstances have hindered me in the per- 
formance of my self-imposed task, and they have shared my desire that, before publishing the Manuscript, 
which is anonymous, undated, and unfinished, I should neglect no opportunity to ascertain something 
definite concerning its history, date, and authorship. Knowing how deeply I am interested in the Manu- 
script, and that I would spare no pains in preparing my commentary on the text, they have been content to 
wait until I had completed this to my satisfaction, and kindly gave me to understand that they considered 
it worth waiting for. 

The commentary is still in press, for, in my desire to make it as useful to students as possible, I have 
rewritten it twice, and filled it with references to the literature on the many and different subjects treated 
in the Manuscript. 

To avoid further delay in the publication of the Manuscript, it is deemed advisable to issue Part I, 
containing the present introduction and the facsimile made in Florence, in advance of the translation and 
commentary forming Part II, which will shortly follow. 

The present work is published by the Fund for Archaeological Research in Mexico, that has so gen- 
erously been placed at the disposal of the Department of Anthropology of the University of California 
by two distinguished Californian women: Mrs. William H. Crocker and Mrs. Whitelaw-Reid, to whom a 
grateful acknowledgment is here expressed. 


CASA ALVARADO, COYOACÁN, MEXICO, ZN 
September 10, 1903 


INTRODUCTION 


CCORDING to the oldest catalogues extant the Anonymous Manuscript, which is classified as 
Cod. Magl. XIII, 11, 3, belonged to the library of 30,000 volumes collected by Antonio Maglia- 
becchi. This was bequeathed by him to his native city, and constituted an independent library 

until 1862, when other collections were incorporated into it and the present Biblioteca Nazionale Centrale 
of Florence was formed. Antonio Magliabecchi was regarded by his contemporaries аз a literary prodigy, 
and was, undoubtedly, the most remarkable bibliophile of his time. During a period of forty-one years 
he filled the congenial position of court-librarian to the Grand Duke of Tuscany, Cosimo de Medici.* 

The fact that it had belonged to Antonio Magliabecchi not only indicates that the Manuscript should 
bear the name of the celebrated bibliophile, but also proves that it has certainly been in Florence since 
1714. Another valuable piece of circumstantial evidence reveals that the Magliabecchi Manuscript, or 
an older original, of which it is an early copy, was known in Spain before 1601, and was then considered 
as of first importance. In the frontispiece of his “ Descripcion de las Indias Occidentales," published by 
order of the Emperor, Charles V, in 1601, by the Royal Historian and Chronicler, Antonio de Herrera, 
there are engraved vignettes unmistakably representing the identical pictures of deities that occur on 
Pp. 32, 33, 44, 52, 53, and 61 of the Magliabecchi Manuscript. Two vignettes, in the frontispiece of 
Decade II of his ** Historia General," likewise appear to be reproductions of the scenes depicted on pp. 18 
and 58, since they exhibit certain characteristic details which are not given in any other known Mexican 
Manuscript. 

The above facts definitely establish that the Magliabecchi Manuscript, or an older original, was 
among the many documents relating to the history of New Spain which were placed in Herrera's hands 
by an Imperial order, to which the Royal Historian gratefully refers in the preface to his work.j There 


* Antonio Magliabecchi was born in Florence in 1633, and died in 1716. According to the custom of the times his “ Eulogy’’ appeared in the 
* Giornale de’ Litterati d' Italia" (Vol. 33, Part I), in 1719-1720 (published in Venice in 1721). The special interest he took in foreign manuscripts is 
best shown by his descriptive catalogue of the Hebraic, Arabic, Persian, and Turkish Manuscripts contained in his Catalogue of the Palatine Library, 
published by J. С. Schellhornius in Amoenitates litterariae (Vol. III, pp. 172-224), Frankfurt, 1725. 

1 Herrera's frontispieces also display other vignettes with curious pictures and trophies copied from some other now unknown manuscript. 
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also exist two other copies of Ше same series of Mexican festivals contained in a portion of the Maglia- 
becchi Manuscript. A careful study of these has furnished me with some valuable and interesting 
data. I found one of these copies, the existence of which did not seem to be known to Americanists, in 
a bound collection of manuscripts, preserved at the Royal Library of Madrid, where I studied and partly 
copied it in 1892. This volume is catalogued аз“ Fiestas de los Indios, Manuscript П, H. 6," but the 
full title inscribed on the fly-leaf is: — 

“ Modos que tenian los Indios para celebrar sus fiestas en tiempo de la Gentilidad y figuras ridiculas 
de que usavan.” (The modes in which the Indians celebrated their festivals in heathen times and the 
ridiculous pictures they used.) 

A note follows the title stating that the Manuscript volume had been "" compiled at the solicitation 
and expense of Don Mariano Fernandez de Echeverria y Veytia, Knight of the Order of Santiago," and 
forms one of the parts which are to adorn the “ Historia General de la Nueva España,” which said author 
was writing or had written. 

The first Manuscript of the collection begins with an account of the “Моде of counting employed 
by the Mexicans,” and records the Nahuatl names of the numbers ranging from 1 to 1003. Next follows 
а“ Calendar of fixed and movable festivals," in which the native year is made to begin опа day corre- 
sponding to February 2d, to which is added the following important note by Veytia: — 

“ This Calendar and information about the fixed and movable feasts was copied by me in Mexico, in 
the year 1755, from an extremely ancient Manuscript, which was one of the many rare documents col- 
lected by the Chevalier Don Lorenzo de Boturini. These [documents] are deposited by order of the 
King in the Government office of Don Joseph Gorraez, who, out of friendship, lent me them all. I made 
copies of a number of the most curious amongst them. The original, from which I copied this, is, accord- 
ing to Boturini, in the handwriting of Don Fernando de Alva Ixtlilxochitl. In it only the days of the 
first nine months of the year are given — the remainder are left in blank, because, doubtlessly, he intended 
to fill them in later on when occasion required, and assumed that, meanwhile, the order of the first 
months showed the progression of the others. For greater clearness I have entered them all at length; 
and, for the same reason, I have written them down in a different way to that adopted in the original. . . ” 

The treatise on the Mexican Calendar System by Veytia, which follows, is illustrated by a “ table 
copied from one of Sefior Boturini's Manuscripts, in which the four periods of the Mexican Cycle are 
given with their hieroglyphs." 

After this follows a series of colored drawings corresponding to those on pp. 17, 19-34, and 50 of the 
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Magliabecchi Manuscript, accompanied by a written text describing the festivals and deities of the 
Mexicans.* 

In addition to this series, Veytia's Manuscript contains larger drawings of two Mexican gods and the 
Great Temple of Mexico, which do not occur in the Magliabecchi Manuscript, and to which I will refer 
later. The last document in the precious volume is headed by the following title signed by Veytia. 

“ Chronological note of the foundation of Mexico and its kings, which I extracted from a Manuscript 
in the handwriting of the celebrated Don Carlos de Siguenza y Gongora, which was written by him in 
1618. I copied itin Mexico in 1755. Veytia.” 

An analysis of the contents of Veytia's Collection shows that as he distinctly specifies the three docu- 
ments, which were copied by him whilst he was in Mexico in 1755, those that were “compiled at his 
solicitude and expense " must have been the first Manuscript, containing the illustrated series of Mexican 
festivals, and the set of three larger drawings. 

Having thus reviewed the Veytia Manuscripts, to which I will revert, we will next examine the other 
copy of the series of Mexican festivals, contained in a document which belonged to the late J. M. A. 
Aubin and is described by Mr. Eugène Boban under the name of“ Codex Ixtlilxochitl ” in his“ Catalogue 
Raisonné de la Collection de M. E. Eugéne Goupil. Paris, 1891." 

This document which, according to Mr. Boban “had belonged to Siguenza y Gongora, then to 
Boturini, and had been brought to Paris by Mr. Aubin in 1840,” consists of twenty-seven pages, the first 
of which is numbered 94. Beside the illustrated descriptions of eighteen festivals, corresponding to those 
given in the Veytia Manuscript, it contains differently grouped reproductions of the pictures of mortuary 
customs given on pp. 55 and 56 of the Magliabecchi Manuscript, beside two of the three larger drawings 
of the Veytia Collection. It also contains certain portraits of Mexican kings, which do not appear in the 
latter collection. 

Reference should be made here to the well-known fact that, with Mr. Aubin's permission, the eminent 
Mexican scholar, Fernando Ramirez, made a copy of all the pictures of the above Manuscript, with the 
exception of the royal portraits. If he also, as probable, copied the text, his notes were lost, for, after his 
death, the pictures only were published as an appendix to the Atlas of Friar Duran's work, with an 
explanatory note by Sefior Alfredo Chavero.f 

For the laudable purpose of placing the missing Spanish texts within the reach of those who possess 

* The order in which these pictures occur and a collation of the text are given in my commentary contained in Part II of the present publication. 

f Historia de las Indias de Neuva Езрайа, Fray Diego Duran, Mexico, 1867 and 1880. 
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Duran’s “Historia,” Mr. Boban published them in extenso in his Catalogue, as well as photogravures of 
eight pages of the fragmentary Manuscript, to which he gave the name Codex Ixtlilxochitl. Mr. Boban's 
positive statement that the document had belonged to Boturini is in direct opposition to the opinion held 
by its former owner, Mr. Aubin, who took pains to classify it amongst the Manuscript of his. collection, 
which * had not belonged to Boturini." 

He describes it as follows: “Fragments, on ordinary paper, which belonged to Siguenza. On 
pp. 94 to 113" are painted the principal festivals of the Mexican Calendar, as in the Letellier Manuscript 
of the Bibliothèque Nationale, beside a few figures of deities and kings. After p. 113° there is an 
explanation of the Manuscript, partly in the handwriting of Ixtlilxochitl, according to Gama, who made a 
copy of it, which is also in my possession." * 

Aubin's description of the document as “ fragments," and as being only “ partly in the handwriting of 
Ixtlilxochitl," is important because it proves that he recognized that it consisted of several distinct parts 
drawn from different sources. Mr. Boban also recognizes that the pictures of Mexican festivals form a 
series distinct from the royal portraits, and makes the interesting observation that, whereas the majority of 
the pictures are of clumsy and bad draughtsmanship, two of the portraits of Mexican rulers are “ remarkably 
painted, being almost like miniatures." 

The foregoing collective evidence tends to prove that the “ Codex Ixtlilxochitl " consists of three 
fragments, one of which only, namely, the text describing the Mexican Calendar, may be assignable to 
Ixtlilxochitl and identified with No. 5, Par. 58 of the Boturini Collection. On the other hand, 


ыы 


Aubin's statement that the document had belonged to Siguenza is corroborated by a passage оп р. 77 
of Leon y Gama's well-known work: “ Descripcion de las dos Piedras.” In this, without any mention of 
Ixtlilxochitl, Gama describes in detail a representation of the Mexican rain-god, Tlaloc, adding : — 
| iiic 2. dus ден рда» эў ап апсїепї original painting made by the Indians, asp 
5 n Carlos de Sig a, and of which I have a faithful and exact copy. Dr. Gemelli also 
ое а: сору n this, which he published on p. 78 of Vol. VI of his ‘Giro del Mundo,’ which differs 
somewhat, as in the original the little finger [of the god] is raised." 
А reference to the “ Giro del Mundo” shows that the picture of Tlaloc is identical not only with that 
of the Aubin Manuscript, but also with that of the Veytia Manuscript. What is more: the series of royal 


iortraits publishe . Е . Е . ; ng: 
ಸ нн. iblished Бу Gemelli Careri (unfortunately with wrong names) are also identical with those of 
the Aubin Manuscript. 


* N anni Mart 3» de я 
исе sur une collection d'antiauités E EE AS к e Å " „с > H né 
1 d'antiquités Mexicaines peintures et manuscrits (27 pp., Paris, 1851), republished in Vol. II of Boban's Catalogue Raisonne. 
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nt that he copied these portraits from ancient originals in Siguenza's possession 


| l | i ' Ра | 
trongly corroborates Aubin's assertion that the Manuscript containing the royal portraits had belonged 
Siruenza.  Careri's acknowledgment that the latter had also made him a present of some original 


Manuscripts* may explain the presence of the two original, finely executed, royal portraits amongst the 


rh drawings of the Aubin Manuscript. 


In his note Aubin designates Gama as responsible for the statement that the Manuscript was in the 


IL handwriting of Ixtlilxochitl. As to Сатаз copy, to w hich Aubin refers, Mr. Boban records that it is of 
the Calendar onlv, and that Gama added to this a note stating that the latter was identical with that of 


No. 5, Par. 28, of the “Museo Indiana" A 


>» eU; 


the Manuscript of the Boturini Collection, described as 
lied to the Aubin Manuscript by 


ful investigation reveals, however, that Gama's identification, as ap] 


саге! 
" Vr. Boban, must be erroneous, for Mr. Boban describes this Manuscript as being “in folio," whereas 
Í 
No. s, Par. 28, of the Boturini list, is entered as “in quarto." Furthermore, in his “ Descripcion de 
las dos Piedras" (p. 49) Leon y Gama refers to Ixtlilxochitl as authority and quotes from Manuscript 
No. s, Par. 28, a passage which does not exist in the Aubin Manuscript. Describing the festival held 
honor of the god Totec, or Xipe, and of the sacrificial stone in his temple, he says that“ it was about 
three spans [palmas] in height, and two in width." 
On p. 54, of the same publication, Gama and Bustamante inform us that *in the fragment already 

[No. 5, Par. 28] Ixtlilxochitl expressed the view that the first festival of the year was Atlahualco, 
and that it began on a day corresponding to our 2d of February. This passage is of special importance 

E as, in the first case, it proves that the document cited by Gama was identical with that copied by Veytia, 
which, as I have shown, was directly from the original which, “ according to Boturini, was in the hand- 
writing of Ixtlilxochitl." 

In the Aubin Manuscript the first festival is described thus : “ Xilomaniztli, first feast of the year, 

г Ist of March." f 

* Contrary to statements of Robertson and Adam Smith, who maintained that Gemelli Careri had never left Italy, and that his *Giro del 
Mundo” was purely imaginary, it is cer that the Neapolitan writer, after a voyage from the South Seas, landed in Acapulco (not Vera Cruz, as Mr. 
Boban states) in January, 1697. Не thence travel Пей directly to the City of Mexico, where he spent some months. His work contains a graphic description 

15 first meeting with Dr. Carlos Siguenza y Gongora, ча was then professor of mathematics at the University of Mexico, and director of a large 
haritable institution, and who immediately showed him “several ancient writings and drawings." 

Besides the royal pue copied from ancient originals kept by Siguenza, Gemelli Care ri published a picture of the Mexican Cycle and other 
antiquities of Mexican Indians‘ * which were due to the - ligence and kindness of Don Carlos [Siguenz: 1], who also gave me a present of these extraordinary 
rarities.’ — Giro del Mundo, Part ‘ On New Spain.’ 

vo + Two other cases of marked differences between the text of the Aubin Manuscript and that of the Manuscript attributed by Gama to Ixtlilxochitl 
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The following is а brief summary of the circumstantial evidence that has been 
ceding pages: 


Of the eighty-one pages, of which the Magliabecchi Manuscript consists, there are tw y » which 
exhibit a series of pictures of Mexican feasts and deities, of which other copies exist and have been pub- 
lished. The earliest reproductions of a few of these pictures are found on the frontispie E a's 
works published in Spain in тбог. 

А Manuscript copy of the whole series is preserved with other Manuscripts in a bo ich 


was “compiled at the solicitude and expense of Veytia” and now belongs to th: Royal Library at Madrid. 
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The Manuscripts with which it is thus associated are accompanied by notes stating that Veytia copied them 
whilst in Mexico in 1755.  Veytia states that the original of one of these was in the handwritin r of Don 
Carlos Siguenza y Gongora, was dated 1618, and related to the history of Mexico and its kings. The 
original of another is described as having been “ап extremely ancient Manuscript of the Botui Collec- 
tion, in the handwriting of Ixtlilxochitl," which contained a calendar of the fixed and movable festivals, 


according to which the beginning of the native year corresponded to February 2. 

This last description is specially noteworthy, because it proves the identity of the original "" extremely 
ancient" Manuscript with that designated as No. 5, Par. 28, of Boturini's “ Catalogo del Museo 
Indiano.” The third copy of the series of Mexican festivals and deities exists in a Manuscript whicl 
belonged to the learned French bibliophile J. Aubin, and is described by him 
belonged to Siguenza y Gongora, and as being, according to Gama, 
A careful study of the Aubin Manuscript reveals that it consists of no fewer than four distinct fragments. 
The first contains a copy of the drawings and text of the 


> — M " havine 
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in the handwriting of Ixtlilxochitl. 


series of Mexican festivals and de 
sponding to those given on РР. 17-34, 49, 50, 55, and 56 of the Magliabecchi Manuscript. 

The second fragment, which undoubtedly belonged to the Bot 
portraits of four Mexican “kings,” published by Gemel 
the names of the kings, and, in addition to the above 


soldier” and the seated portrait of a king, whom he erroneously designates as Montezuma II, whereas 


ities, corre- 


urini Collection, consists of the identical 
. ` ° er 1 ‘ctalras 11 
li Careri. The latter, however, made mistakes in 
four portraits, published the picture of a “ Mexican 


are worth citing here. — On p. 


60, ор. cif., Gama states that, according to Ixtlilxochitl, 
tl, 7. e., 


pop- corn, and also carried a rope made of strung I 
l in the Aubin Manuscript, there is al 
month Etzalcoaliztli, Ixtl 


the earth.” 


А š Los and wreaths made « 
the native girls and boys wore crowns and w < 


: م‎ de А š "A the text. descriptive c 
op- corn during a dance performed in the festival Tozcatl. In the text, descrij 
bsolutely no mention of pop-corn or of the above d 

ilxochitl represents Tlaloc as holding a maize pl 


› 、 Aege ٤ the picture f 
ance. On p. 78, Gama remarks: ‘In the | 


ant in one hand, and, in the other, the instrument used by the India: 


OBHI е = A š š я ЗА a : a lic : len spade | 
И the two pictures of Tlaloc, contained in the Aubin Manuscript, not one is figured with the “coa” or characteristic native wooden spade. 
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yes him as the Texcocan ruler Nezahualpiltzintli, who was an ancestor of Ixtlilxochitl.* 

f th portraits nor the following three pictures occur in Ше Magliabecchi Manuscript. Frag- 
N f the Aubin Manuscript consists of two pictures only, which correspond to two out of the 
trat copied in the Veytia Manuscript. One of these pictures, that of the rain-god, 


also pul ied by Gemelli Careri, who copied it from a Manuscript belonging to Siguenza. 


| | 1 pict that of t Great Temple, which is accompanied by a descriptive text in the 
Veytia and tl \ n Manuscripts, also figures in one of Неггега 5 frontispieces. 

[he f fragment of the Aubin Manuscript consists of ten pages, with a description of the Mexican 

] undoubtedly also corresponds to No. 5, Par. 28, of the Boturini Collection, which 


also coj | by Veytia. In this Calendar, which has been unanimously attributed to Ixtlilxochitl, the 


year is said to correspond to February 2d. Considering that Ixtlilxochitl is identified with this 


> 

f „it ( t that he could not have been the author of the original of the Aubin, 
) Magliabecchi Manuscripts, in each of which the native year is made to correspond with 
h Ist. | the other hand, the Veytia and Aubin Manuscripts are undoubtedly associated wi ‚arlos 
hist. Ont | | the Veyt ] A M pts are undoubtedly associated with Carlos 
es name, and a clue to the direct or indirect agency by which the Magliabecchi Manuscript 
| d Florence is perhaps afforded by the fact that, imm diately upon his return to Italy in I7O3, 
eri, to whom Siguenza had made a present of rare Mexican Manuscripts, actually visited the Grand 

Ducal Library at Florence, Magliabecchi being its librarian at the time.f 
Considering the friendly relations that the Italian traveller had established with the foremost of Mexican 
م‎ ıiles and with a number of influential officials and ecclesiastics, he was certainly in a position to aid, 
as no one else could at that time, in securing Mexican Manuscripts for the Grand Ducal library and its 
, * See ea de una Nueva Historia $4. In this passage Boturini states that this portrait, published by Careri, was copied from an original 
о - Оп 5 ıy I saw the fam v of the Grand Duke, which is preserved in a large hall of the Monastery 
St. I here a v« ea le made according to Buonarotti’s design. What renders this library remarkable are its 3,000 
1 ripts in different 1: res. I was assured that amongst others there was a Hebraic Bible which the Jews of Leghorn wished to buy back from the 
Grand Duke (who had taken it from them) for 7o, lucats. It was Clement VIII, of the Medici family, who assembled this treasure of Manuscripts, 

ng found means to get many of them from the Library at Constantinople." 

| In an old half-ruined, Franciscan monastery in the Valley of Mexico, I recently came across a large oil-painting in an extremely dilapidated condition, 
С Cosimo III's name. It represents scenes in the lives of members of the Franciscan order, beneath which is a lengthy, 
| Гһе larger half of this is unfortunately missing, the canvas having evidently been torn away when the picture was 
| SI line of the inscription is, however, perfectly legible, and reads as follows: SERENISSIMO COSIMO III. 
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Whether Gemelli Careri was instrumental in securing the Magliabecchi Manuscript or not, one possibly 
significant fact remains, namely, that whilst he was in Mexico he was in close relations with Siguenza, and 
that the latter's name is also associated with the Veytia and Aubin Manuscripts. 

A comparative study of the same pictures and texts as reproduced in the Magliabecchi, Veytia, and 
Aubin Manuscripts yields the following interesting results: While the drawings in the Magliabecchi Мапи- 
script are amongst the finest specimens of native art that have been handed down to us, the Veytia and 
Aubin copies are incorrect and carelessly drawn. А striking instance of these defects occurs in the Aubin 
Manuscript where the deity of the festival Toxcatl is depicted in a sitting posture, but without the seat 
which is represented in the Magliabecchi Manuscript. 

A curious detail which appears to connect the Veytia and Aubin Manuscripts with each other is the 
omission, in both Manuscripts alike, of the text describing the festival Tlacaxipehualiztli, and of the picture 
of the festival Tocoztli, both of which occur, however, in the Magliabecchi Manuscript. 

The natural inference is that the Veytia and Aubin Manuscripts must have been copied from each other, 

r, more probably, from the same mutilated extract of a larger work of which the Magliabecchi Manuscript 
is the original or an ancient copy. 

The ignorant carelessness with which the first-named copies were made is shown by the fact that, in 
both alike, the text pertaining to the festival Tocoztli is erroneously assigned to the festival Tlacaxipehua- 
liztli and that of Hueytocoztli to Tocoztli. 

An analogous error, which may indicate that the writer of the text of the Magliabecchi Manuscript 
was also a mere copyist, occurs on its pp. 37 and 38, the texts to which have been interchanged. 

The most remarkable feature in connection with the three manuscripts is the extent to which the texts 
they have in common differ from each other in grammatical style, in construction and orthography. 
The text of the Aubin Manuscript closely corresponds to that of the Magliabecchi Manuscript, but the 
orthography is more illiterate, and all Nahuatl words are less correctly spelled. 

On the other hand, Veytia's text is amplified, for with a view of future publication, it was evidently his 
endeavor to correct the illiterate style of the original text, and to render it more intelligible by interspersing 
explanatory remarks, and adding details learned from other sources. 


A "NO ^ ar T : li 

MAGNO DUCI ETRU RIAE. ... It can readily be understood how much I should have liked to postpone the present publication a little longer, 
: order to make investigations with the aim of ascertaining whether there is any connection between the presence of tbe Grand Duke's name in a 
“ranciscan monastery in Mexico, and the presence in Florence, not only of the Mexican Manuscript which belonged to Cosimo’s court librarian, but also 


the Man i Francisca T. : 1 Е А ç š . c Я 

а = of the Franciscan friar Bernardino de Sahagun’s monumental Historia. The inscripted painting in Mexico and the Mexican Manu- 
script in Florenc D š 57 - š Е 3 SE ХА A Е E 

I orence appear to be tangible proofs of the existence of some old chain of connection, the intermediate links of which are, unfortunately, lost. 
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The following transcriptions of the text describing the festival Panquetzaliztli, as it appears in the three 


Manuscripts accompanying the identical illustrations, exemplify the remarkable variations in spelling and 
differences in style they present. 


MAGLIABECCHI MANUSCRIPT 


Esta fiesta llamavan los yndios Panquezalizti que era la mayor fiesta de su afío. En ella celebravan al 
demonio que ellos llamavan Vigilopoxtli que era de sus dioses amigo de Tezcatepocatl llamase la fiesta 
Ypanquezaliztli porque en ella ponian al uigilopochtli encima de la саБеса una cosa ancha que ellos 
llaman panitl de color azul los indios llaman texutli. Y vestianlo de papel pintado y una rrodela de cuero 
en la mano en esta fiesta era grandissima la multitud de gente que sacrificava en Mexico de los que avian 
preso de taxcala y quaxogingo. 


AUBIN MANUSCRIPT 


[As PUBLISHED BY Mn. BoBAN] 


Chanub a VI de diciembre panguezaliztli. 
Esta fiesta llamaban los yndios Xanquegalistli que era la mayor fiesta de su айо en ella selebravan el 


demonio que ellos llamaban Vigilopuxtli que era de sus mayores dioses amigo de tezcatepocatl llama, base 
la fiesta Ypanquegaliztli porque en ella ponian al Vicilopuxtli ensima de la cabesa una cosa ancha que 
ellos llaman pantli de cosavagiad llos * yndio llaman texutli y bestianle de papel pintado y una rrodela de 
cuero en la mano en esta fiesta era grandisima la multitud de jente que se sacrificaba en Mexico, de los 


que avian preso en las guerras de tascala y guaxocingo. 
VEYTIA MANUSCRIPT 


La fiesta 14* se celebrava a 6 de Diciembre y era la mas solemne de todo el año en honor de una de 
sus maiores Deidades llamada Huitzilopochtli que era el Dios de la Guerra. Llamaban a esta fiesta 
Xanquetzalistli, por que la ponian a su Dios en la Cabeza sobre el Casquete una como vanderilla que 
llamaban Xantli, y era como insignia de Victoria o triumpho, y tambien la llamaban Texutli porque era 
de color azul,f y le vestian de papeles pintados del mismo Color con un escudo y saetas en la mano. Еп 

* It is evident that, the text being somewhat illegible, Mr. Boban rendered the words as above, whereas they should read as in the Magliabecchi MS. 

T Itis obvious that Veytia here misunderstood the original text, as, instead of stating that the banner named panitl was blue, the native name for which 


color was texutli, he says that the banner itself was also called texutli, because it was blue. 


ху 


esta fiesta sacrificaban multitud de personas de los que eran prisioneros de Guerra, particularmente еп su gran 
templo de Mexico, y mucho mas en el Reinado de Moctezuma segundo que le veneró con particularidad y 
sacrificaban en su honor todas los prisioneras que se hazian en la Guerra, de Tlaxcallan y Huaxocinco. 


À ١ After a perusal of the above texts, it can readily be understood how much the existing variants and 
differences, all of which I have carefully noted in Part II, have added to my difficulties in editing this work. 

The result of a minute comparison of the three texts is that I am inclined to believe that the Veytia and 
Aubin Manuscripts must have been either copied from each other or from the same extract from a more 
voluminous work, of which the Magliabecchi Manuscript is the original or an ancient copy made by a 
native draughtsman. 

There сап be по doubt that the drawings in the Magliabecchi Manuscript were made by a Mexican, 
whose work is characterized by an exceptionally clear execution of outline and detail and a perfect 
familiarity with the conventionalism of native art. 

It is unfortunate that the explanatory text is incomplete, and does not accompany eleven of the most 
interesting pages of the Magliabecchi Manuscript. This regrettable fact, in addition to the careless inter- 
change of the texts of pp. 37 and 38, lead to the inference that the text could not have been written by 


the same person who painted the pictures, and that it was subsequently filled in by a cópyist who did not 
complete his task. 


Besides being incomplete, the text of the Magliabecchi Manuscript is in two handwritings. А change 
to a smaller and lighter round script is observable in the middle of р. 59 (reverse), but this difference = 
is probably assignable to the writer's adoption of a fresh quill and his desire to concentrate the words into 
the limited space available. 
On pp. I2 obv. and 73 and 75 obv, the notes are, however, written in the totally different running script 
of the sixteenth century. : It is, of course, impossible to determine whether these notes were hastily added “ 


by the writer of the large scholastic round hand, or whether they were inscribed at a later date by a 
different person. 


Certain passages seem to indicate that the anonymous author did not reside in the City of Mexico. 
The expression, “ They sacrificed in Mexico,” occurs on р. 30 r.; and on p. 16 г. the following statements 
are made: “The Indians named this festival Xilomaniztli, but the people of Mexico and some others 
name it Alcaualo." “In Mexico they drown these children in canoes . . .” The following passage 
conveys the impression that the anonymous author could not have been a friar, for on p. 52 r. he pro- , 
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tests against the misapplication by “the friars” of the native term Mictlan, which, he writes, * was used by 


the natives merely to designate the place to which the dead go. Some native interpreters have used this 
word to designate ‘hell,’ which is a mistake, because the Indians had no analogous word. Therefore 
when the friars preach and tell them that if they are bad guardians of the faith they will go to ‘ Mictlan,’ 
it signifies nothing to them. . . . One should tell them that they will go to ‘the house of the devil. . , ." 
It seems almost impossible to reconcile a statement such as this, which reveals an intimate knowledge of 
the meaning of a native word, with the gross linguistic mistake committed, for instance, on p. 6 r., where 
the Nahuatl word for nose,“ yacatl,” is confounded with that for ear, “ nacaztli”; and the word “ nacaz- 
minqui,” which simply means“ that which has corners,” is barbarously translated as “dead nose," the word 
"" minqui " being also wrongly connected with “ miquiztli,” death. 

The allusion on p. 27 г. to the “lord Marquis del Valle” seems to have been made during the lifetime 
of Cortez, and could not, at all events, have been made prior to 1529, in which year this title was created. 

Thinking that the water-mark * of the Spanish paper on which the Manuscript is written might furnish 
some indication as to its age, I searched for and examined a large number of miscellaneous manuscripts 
on identical paper, at the Archivo de Indias at Seville, and carefully noted the dates recorded upon them. 
The earliest manuscript I thus found was dated 1562, and the latest 1601, a date which curiously coincides 
with the testimony furnished by Herrera's frontispieces, which were published in 1601. 

After years of painstaking research, it is disappointing to have to record that up to the present I have 
not succeeded in obtaining conclusive evidence establishing the authorship and date of the Magliabecchi 
Manuscript. 

That a work dealing with heathen rites should not have been published by the Spanish missionaries, 
and should have been consigned to oblivion, is but natural. As late as the middle of the seventeenth 
century a well-known Spanish friar, Friar Augustin Betancurt, made the following confession: “Т had 
written a treatise of the false gods of the heathen times in this New Spain, and of the cult, ceremonies, and 
festivals that were held in their honor; but, upon the advice of learned men, and knowing from experience 
how much the natives are inclined to idolatry, I decided not to have it printed, because, as the majority 
of them know how to read, the descriptions of heathen ceremonies might tempt them to assemble and 
perform these. ч 

On the other hand, it is difficult to resign one's self to the belief that по record survives of the existence 
of a work so important that Herrera reproduced some of its illustrations and others made extracts from its 


* This water-mark represents an open hand with a five-pointed star above its middle finger. The size of the pages of the original Manuscript is 212 


by 155 millimetres. 
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pages. It is obvious that the Aubin fragment cannot be attributed to the authorship of Ixtlilxochitl, 
because it records that the native year began on March r, whereas he maintained that it began on Feb- 
ruary 2.* At Ше same time, the close association of this fragment with others which can undoubtedly be 
assigned to Ixtlilxochitl, justifies the inference that it may have belonged to his collection, and was 
possibly a copy in his handwriting of a portion of an ancient original. 

In connection with Ixtlilxochitl's collection the following note by Bustamante is of interest: “ Although 
the Indian historian [Ixtlilxochitl] possessed various ancient Mexican paintings and documents, he did not 
have a perfect understanding of all of them. Не was therefore obliged to make use of other Indians, who, 
entirely ignoring the true interpretation which should be given to those ancient originals, filled his mind 
with much confusion, errors, and falsehoods. Не himself confesses this in one of his manuscripts entitled 
" Sumaria relacion de todas las cosas que han sucedido en la Nueva España. ಪ 

Whatever obscurity may envelop the history, age, and authorship of the Magliabecchi Manuscript, one 
fact concerning it is quite clear, namely, its importance and value. 

Its first part, consisting of a series of representations of the symbolical designs used by the Mexicans 
on their ceremonial mantles, is unique and of special interest. As a supplement to my commentary on 
these designs, I have published in Part II the unedited lists of the native names of similar designs con- 
tained in the Sahagun Manuscripts of Madrid and Florence. 

А series of representations of the twenty day signs of the native Calendar begins on p. 9, and in 
execution and detail surpasses any known record of these signs. 

The description of the Ancient Mexican Calendar System given opposite to p. 13 is of inestimable 
value, because it contains a distinct assertion on a point that had hitherto been shrouded in obscurity. The 
statement that the native year began on a day of the same sign inspired me to make the laborious experi- 
mental reconstruction of the native cycle of fifty-two years, based on this combination, which I exhibited 
at Huelva and Madrid in 1892 and Chicago in 1893. This reconstruction clearly demonstrated the har- 
monious results obtained by making the year begin not only with a day of the same sign, but also with the 
same number. The importance of said passage in the Magliabecchi Manuscript is best proven by the 
change it has operated since I first made it known in 1892, in the published views on the subject. 

А series representing the regular order of succession, the fifty-two years of which the Mexican Cycle is 
formed, begins on p. 13 and extends, in the original Manuscript, over twenty-six pages, on each of which 
two years are inscribed. Аз the year signs are uniform in execution, it was considered superfluous to 
reproduce more than the first twelve years of the series in the present facsimile. 

For a discussion of Ixtlilxochitl’s views on the calendar, see Gama's “ Descripcion de las dos Piedras,” p. 54. 
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The Mexican festival series, which is reproduced in the Veytia and Aubin Manuscripts, extends 


from p. 17 to p. 34, each picture being accompanied by an explanatory note written on the opposite page. 


The next illustrations and descriptions of the movable feasts are followed by pictures of ten local * pulque 


gods," and one “goddess” of the same category, at whose annual festivals dancing and drinking was 
indulyed in. 

An interesting illustration of the native game patolli, a copy of which I have given to Mr. Stewart 
Culin for publication, occurs оп p. 48. On pp. 49 and 50 are two different pictures of Quetzalcoatl. As 
the text relating to p. 50, which has been published by Mr. Boban in connection with the Aubin Manu- 
script, is identical to that in the Magliabecchi Manuscript, and is, moreover, considered unfit for publica- 
tion, it has been omitted in the present publication. 

The pictures of three pulque gods follow on pp. 51, 52, and 53, the two last being those reproduced 
on one of Herrera's frontispieces. 

The next four pictures, which illustrate mortuary customs, are followed by the most remarkable native 
representation of human sacrifice that we possess. This also is reproduced by Herrera. The ceremonial 
ordeal imposed upon persons who were raised to chieftainship or to some post of honor in ancient 
Mexico, is illustrated on p. 59. The following page shows a memorial service held in honor of a dead 
chieftain, and on p. 61 ritualistic cannibalism is represented. 

On p. 62 a man and woman are shown in the act of offering incense, etc., at a small altar; p. 63 
exhibits a female deity related to the pulque gods; p. 64 a death goddess, and p. 65 an interesting picture 
of the native temazcalli or sweat-bath, a copy of which I gave Prof. Carl Curman of Stockholm, for publi- 
cation in his work on the Baths of different countries. 

A fortune-telling scene and the performance of a penitential rite are depicted on pp. 66 and 67. The 
explanatory texts to the next five pages, as well as to pp. 74, 75, 77, 78, 79, and 80, are unfortunately 
missing. Notes in a different handwriting to that of the main text, accompany the drinking-scene painted 
on p. 73, and the representation of the death-goddess, to whom blood-offerings are being made, on p. 76. 

The foregoing review suffices to show what a large and varied range of subjects the Magliabecchi 
Manuscript embraces, and what a long and difficult task I unwittingly took upon myself when I volunteered 
to provide its text with a commentary. 

When Part II is issued I think that my readers will realize that I have spared no pains in order to make 
my commentary as useful as possible, and that I have conscientiously endeavored to fulfil, to the best of 
my ability, the obligation I assumed years ago, when I knew less than I do now. 
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айе. Yen es 
&emonjo. Co 


то спзаси до. yconbidauan a comez asus payentes, llamase 


efto tecoa quizes entre ellos nepos 


[а Ire j lasi qujente 


чш 


Eſta ಆ laficita 6) Uamauan los Vindios. Tox catl cl aceuto enla ultima 
cta n Кеа. ро el emonjo que enella . secele braua. Sellamaua 
же te pocatl. 4) quiere derit сврдо Rumendoz . eta elmayoz delos 
ma Votes дезиз dioses. > elles Reuerenciatian. lla manlo poz otto nen. 
bes ti tlacauan. 9 quiere derit de quiensomos esclauos. ya este sea 
ta bauen los bailes ^j can tares q- Roa ytraer Becotes . су pluma] es | 

lacosa / ellos таз esti man . enegta fiesta . Cortauan las len 

| а 1 lacarne dellas al de тощо. су agian tamales . dela 

ge milla delos bledos . y æl mahig. que ellos llaman cuerpo ab Sudios 


Nr tamales coman aem 7 
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Esta esla fesa fy llaman ecalce ali tli quequuere it comida X (ಡೆ! 
Sha тапса ita è maf cogido . elk momo, enella уе Волгай, 
era quecal coatl J] quiere it culeGra . X pluma ‚era efte dios м ayze 
Mu n Ser amide орацейе. Je REN а tlaloc у hermano № 
otro 4) sellamaua киюі. olqual P / endlos fue $ epelota. pintado 9 
debutto. ytanbien efle , Я cal coat Para Su т uocacion testa fiesta. los 
yndos . cogan mu tho то из. 2 fusoles г еЦоз llama pocole, pin 
{an efte sobre Un mano o де jun cos. enesta (esla los Vn 910$ fc sac 
fication. desus naturas , /ф ellos Uamauan mote pulico «9 mete дең: 
esta sue a засифсада * dizen unes . // esto fazian. | poz/a) Sudios 
tui Siese poꝛ bien de darles encración , e a fiesta tanbien’ Y losma 
ce quales . tomauan lascoas / opalos conf cabauan. les mahizes y 
ari madd, en pie ala pared. acadauno, se qu era pequena Eres le 
ponian en nas holas de mau E aquel pocok, oma ис 
en се а fiesta ofrecian. al demonjo u Regen caos È ellos Ца 
man teyeo que. Jes Vnrito [а wn iA » 3 con 6 i 
dg Como даи los шаш enel babtifmo девиз Ај 


Соз! до * 


За иа”, а log 


pagentes ANDY 
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С Фа fiesta sellamaua. tecu ೧1. За! ual Иеба Yan los mancebos, 
enlos Pontus al де monje. jl: como apa qa jo. ya Qn carro EM 
Soria д x А4аз y cana X тай x. tamiento flauta ರೂ ಫಾ 
а т” | дацап Uneetro дер ) ellos llamauan - Yolo 

p quiere it coraçon oli bs Semone j PES f 


topi 
ER tlace pill; 9 quiere kc aes J: Senor. 


ua aqui . 


lafi uta е а A МАА. 
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<la fiesta sellama Sa entvelos n3 os. исе tecul fusti. -ма demo 
Ste я у х ^ ar 
jd xus se Раза efia fiesta. зеЦатаиа to cl. sacesficauc“ 
quo dq" £ s j ^ per 
еЦа Qna тиде, 2 Наташа =x ilonc . el ace to ela ante enulti ma 
en eA | 
! É * » я 

A quiete NaN macotca demahiz. los qtanes по qu ados, por q en cs È 

| ; ans. Las quales Macorcas . ansi no quaxadás . Пата 


Cite 4pe . les aVia | 
10 . las quales oftecian 


&lante X[Xmorio en ын да. 


| quia es las LU Crt MN 
di 4 
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Cla resta sellama mifha yl fuadd . A quiere dere fiesta dem uex tos 
poz que cnella se Celeb aua la fiesta delos ninos muertos wba La 
uan conqtan I Mieten ficauan 1೩17 ೦5 . el тото 2) enelía 
se Stef aua . eta ti laciuan Sy quete. dexic æ qui en fo d. de 

uos. es el mis mo A tea tipo сан. ¶ quie Nut [ро Йитеадл. 

sino А) lepintà - “Ae Auersos colores Segun ledan Ə(uctso$ non&ccs + 
tus Uaman esta fiesta mogu с Me enella Roxauan de 

aumnaldas & Rosas. aldmonjo geile пей фосаќі. Son dedicudss 

ತಾಸ fq Mos Uaman tla си а. cal саң. N] Veina «atl [а Y 
Gocal 中 quiete. ct. Va Vene Sua депо, AJ en tre Ueren cia deffo 

toman estos nonbres los pun çi pales Wein 


la fa ura esla a 
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Efa figura UamaVan los “indios „Рие mical рані ges ran fies ta, otrsy 
w. lallaman .xucutl . queci. pezque enella Pais | Gn с А snuv 
— al to encuya cun&te , estaua sentado Уһ упао. с! qual Subiendo 、 B 
os Vndios -CN Берат poz Inos coxdeles . e$ tauan atados ala 

bol . de rubaban Әса abaxo al questaua < aRiba A letoma Qan 
Unos tamales. que ellos Haman . teugoalle. й quiere derit pan & 
Bios. por tomax ano mas /q otro. loderriba bin. abaxo. la vn 

dios sematauan. воот ax dello como pan ben dito. Ns pues 

eh auan enel fuego al 4) &табанап. del abd . le enfana Yan 


е 


la cabeca .-pezq aunque Seasase nose hiziese dano. el fuego alos ca 


belles ni cabeca. para , despues le conuesen asado. laca ca ¿eso 
(lada. ge. Des безе l o otto. ybailase conella delante el mo 


aquienla fiesta era FEdicada . llaman fuc teutl а 


T e$ lasiquienit 


Lu 


СЛа figura efiesta . (lamauan los сып доз Sch pari tli /8) siati 
сс баса miento. pez / enella nian aldemonjo. 4 ಇಷ್ಟ 
та /q quiere ди / пана а Latin Gna escoba of Een 

e dE in р у d. Ç / x la mane, ста 
efta fiesta sac: ficquan супмаз- enlos cues. Pes lauan en ire 
4е delos ca mij nos. Ha ian vances bailes yA бетта fhaas . ayes 


sas undias ಗಾ ficauan. las deso Uauan . otras Nestian 


sus pellefos ү Ба (г adelante este гони) 


A [qe esla siqui ente 
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Lu, Cha fiesta Uamauan los Indios ра] Pes Unas ಗ್ರೀಟ್‌ par 
* aulas. como cox deleſos en mataynados. los quales los Vnoi os сиг], 
‚gan ¿elos Rosales. para /ip alli crecen muy largas Съ [qtandes. A, 

Ragen enlos antos wt Unaldas . dellos para (aab еса el demonio 

名 следа fiesta se celebraua. era Ксса tepoca. que quiere derit es 

pde ahumeadoz . sac xe ficauan Indios. ethandolos biuos incl 
-fuggo LB ве escapauan N huyan 1 Nesta el заса fica dero | 

de gradas | as. Poꝛ las quales Subi an Lat) aan sa cre fica: 
hasta а Вафа. роге о otros llaman esta fiesta . teu +leco. quequi 

om derit subida adios «jenesta fiesta cele brauan otro demonio. 

А sedezia ome 54 Ра que es eldios delas borra € omy 4 


7 eslasi ийе 4 
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€ fla fiesta llama dan [os yndios Рие path tli. que quiere Ut grana 
tua Klas s (Q enestotca fista. Me exa fiesta del pueblo. * 

е с pintauem na cuesta . “четата Vna culebra, la qual cubryan É 
таза ta males дие elles, соа са qui pepe thoa. este diablo g 

(lamaVa su thi que cale. мзасе ficauan Супа dia . Jenes te mes | 
mo dia celebrauan. tra fiesta /年 Sellamaua pilauana quiete de 

E jai thera delos ninos po? 2enella las nimios bai lavan con 

[as паз . el Ono al otro зе dalan abeuez, Рафа enborra Chat 

$e 448 cometian el no al otro. зиз feal да des Y јо кдсіоѕ estos 
Indios eran Ma кап ЖИ оз. de nue de o di апоз. esta Vella [| 
id nose изаца muer sal mente . sino enlos "Hal fiuicas |. 4? 
tierras Hanas de Reqadie . do caljenta (зД ) 


lafígura esla si шеме оо 
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С sta fiesta llamauan les ai Me. AD quiere деди Saeta 


‹ ш € P Ё А 
poz oito nonbre (laman mitl. por que enel. hazian ти аз 


tas yconellas con ax cos bailauan efte dia xlante el demonjo /9 
sellamaua m coal. Y deste nonbre deste de momo senon bran al J 
gunos puncipales como pot d ita enel pueblo. ny luce otro dia 
2 jene. Yan асаса conestas saetas. y quatro dias antes ayu 
non asolo pan Y agua. / Sin comer axi ni o tra casa. Una Vez 
aldia. Пада ala nde се е demonio pintauan los ojos AA, 


Ino como palo blanco pozlas nari 


çS. мета mano Упр alo la 
brado ре рес ие . 4) ellos Нат tan coatL ono quitt, 


| afigura esla кушеч... 
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fa sesta Uamauan los jn dios. pan zabizti. 
fiesta desu Dito. enella cele brauan . al тото ellos Uamaus) | 
Uicilo:wox tli que era Jesus OSes amugo de Íc3ca te роса . Lama 
E E ^ ° ‚ Е К. E". + 
se la fiesta урап dsalistli. por /g) enella ponian al uici [оро 
encima dela cabeca Una cosa antha d ellos Патап Рай. a 
la azul. losyndios llaman texutli. y Vestianlo de papel pintato 
Una rtodela de cuero enlamano. сле а fiesta. eta dran fima 
° е ; се í Я DAE 
{атш диз degente 42 Зе засте сома enmeS . ще, Я) ашал pre 
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C fla fiesta sellamaua . atemuztle quiere дане Daxamierto деадиа. por 
4) endla pedian asudios aqua. рака сотепсах asenbrar los ma hi zes 
Nel demonjo (4 nella $e festefaua . $ellamaua tla loc /а quiere X 
it con Чата”. poz surufluentia. eta enlo /d uacia enlatierra 
esta fusta por lamayoz, parte - hazian los caciques Cy señores es 
tos señores зас ficauan. enlas questas esclauos „yo frecian plu 


тае | wend agua ahegauan ninos . «пак /f les diese ‘Sudios aqua 


rá 
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С Ata fiesta sellamaua tititl. las дов sdabas Oreuss, el demonio ತ 
Зама. se ja Ciua coatl. A) quiere деди muger cule елей 


€ 
РИ cele 6rauan la fiesta alos ~ finados. ೨5443 Ропкказ eran | 
Na manera + /d/ tomauan Vn mans де ocotl. 4 en рапа Se | 
[ата tea f. fest: con Una manta. ocamisa мека muger el 
finado. Des tianle d MT. . yponianle delante евсид аз o - 
a. Nj sea Senoz, Valiente hombre 


pufhjros. otras cosas № 
Gestianle Упа manta Rica Vmastel. u becote en mando detta 
el begote era de Cna cana de anbax , оде cristal Mellos llaman te 
za catl. Ф) sesolian Ponez quando bebian. obailauan enlos aretos cdl 
ados de Ñn agujero Y tenian. Рев По encima delabarba. end [aby | 
J nle sus plum tados al colo ori Це /Dellos Uam | 1 
y pora P - аха 7% os an tlal pi 
{om “y mu 8 perfumes . ~ysentauante en | Un petate. sobre Su 
¡quí pal. yponjan alli mucha comida . j conbi dauan allí alos тип, 
cipales, y des porian fuego ala tea. mauase todo quanto allitenia 
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puesto. [esta memoria сада leshazian. sus hijos opayentes 
(lamaua qui xobiletia . 7 OKI qponia. sufiguea ГА 
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Eſta fiesta tiene Хате Scinco dias alaquenta delos A7noios dui. 
ge eldia desant qii bexti con fes Este demonio. dequien ге Да fle л. 
Sid 


ge haze memoya see ia Kuc tecutl. en ella sacre ficauan. os YnBios 
@ sdladmauan . I coca qu Vel obre comidco. y hazian qran bo 
39 enlos axétes. оба! les. esta fiesta. sellamaua A, d. 


sento enla penultima silaba. caya aguatroDias де Ребжско. en 

«Па fiesta - maguna persona conya sino ble2os enmasados epan pe 
x | 

to effo ста еп mex. 


¿cali aquatro Xhebrero Gl tima fiesta del Ano ala quta 
de los Vndios trae Gente р ecinco dias eda sant ibe 
4; con {ез Fm 
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Esta fiesta esdelas estra Sa artes [a sella mau жи ъс fuac. ) 
quiere derit fiesta de flores: en ell los m an cebos O ellos Uaman tel 
ofhetl. Ravan areito cada Vno елзивакцо ead fiesta Ede Sos 
es enel año де Mentos endozientas das. Jemanera en Yn 
Ano cae Ina Vez, ye otros dos Veres. Рата esta fiesta. quarda 
uan 10572105 。 los сазсахо nes de los ueVos . delos pollicos en ga 
cando сада gallina. Ven amanecien . los & rrama c paz los 
cammos «y w iva, а тә б. sudios les афа fiho 
ел дах les pollos, el жпзотце Дзе festeja enesta fiesta sellama 


Ga Арсо те Мера Lo 2 * siete Rosas, 7 
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gedize te pd an. tenia pot ೬೪110 qera ſ quando algun E47 
moya borracho F los otros Jeste pueblo agian un ela до 
(iat tas де cobre . CON 8 cortan laleña enlas E. р este puddle 


eg parce Na tepeque. Gagallos Sel s "mar ques зе! alle 
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Este dem omic es delos quatxogientos demoruos borea thos Ya Mos 
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Este egotro delos mismos у delos бесдоз cysu nonbre eta 
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Este eta otro delos qua trocientos š Y los noi os Uamauan «dioses 
del Vino. «y delos borra as poc учан. pot q era como me decina 
gellos este Dino 


| + 
€ [le demonio es delos Mos sedie те conga 
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Este demonio sellamaua. На! tegayoa . Snel qual атено fg 
е зе Радиа "Y dadelante Cin yndio - Yesti do On pellefo de mona /y 


llaman ensulenqua сисит 
ellos ia we 
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| — [ ali b the: baila. 
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€ste es luego A/los-yndios teman Uamauanle ಚ್‌ co 
ra whois « 
uiente . estos /4 an: destos Juegos son тае[Ноб in Co cad al 


Be novo , | ellos la mavan macuil Su €hit[ ` ಇಹ дес ст 
со Rosas eynYocauale . para les diese 


a para jan ay 
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Este demonio exa Ono delos aioses |j les undies tenian. Sunondıe 
ста 1 cal coatl . /g quiere де. ix pluma ee culebra. este tenjan 
pez os del axe . este 3೨೪1೬! ೮. an . lacaxa dela па, abaro Atma | 
деа сто vn a ttonpa. ¥ 9೬೦ soplaua aflare . ellos дет om 
queera del dios yen çıma delacabeca leporuan Unacoraca № 
CULTO дей ೪೭. y della salia poz penatho un hueso del qual 
colgaua mutha pluma . Rpatos delatiexta elles Uamauan 
Суити. Nen fin estaua del pico . Atado Gnpafaxo que sella 
ma cial . quando secelebraua lafiesta . los Vnoios oſtecian 
aeste wdolo . Ay uth que os molones delatierta . е е den 
: fue hijo de otro dior qUaman па ал десш. que ез 5792... 
/9 


del lugax delos muertos . Nes ಪೀ otto “ydolo qUaman ಇಲ್ಲ! 
q derit Ѕтуподо depan q elles tienen hethe 229455 - 
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figura ET ¡ente estanbien. we Vno elos nato cientos demar o$ 
"W elles llama dan dieses. delos borra. ~gllamanle Nyx dile /, 
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el demonio ga * 
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Efta fig ura es де Vn moro q los An dios ten an p dios ad 4 
donde za a los muettes / p ellos (lla man mith tl ат. quie. de. 
ar demuertos. ebqual nonbve al unos nag ца#4405. an ү" 
а al jn fierno. yes qran fal seaad (df * лан ET n> 
bre - ans quando а pe ducan les + ತ! и Je malos 
iar dadores dela fe de Моб fy ! izan al ni Ст, nose lesdana | 
За. Mos An 0 angi como ansi апди alla / andes ci h 
4laca te culotl. ( quiere деў encasa cel demonio. llaman (ot Vn 
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(sta figura ез de quan до algun senoz. oprenci pal moya А) lu go 

| la amor tajauan . Sentado en cuclillas . como los Vndios se asientan 

| Ale poman mutha lena Sug parent ಆ - le hazian сета. сото 
зи даа menie loro li m haqu los Romanos . en tpo Qe Su gen 
+ | дад delante del gace ficauan Uno. 9003 esclauos - Para | со 
nel lentervasen. des pues де/4) т аде . aytanbien dunas pac 

| +e donde Se acastundraua hazer esto. Senterrau conellos 

| виз muderes derbe даа lee ian дезе ик . yen terrau an 


tanbien Sutesoro . Si alguno teria 
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Саа figura es &elo nus mo lollmauan sus fijos y parientes 


ex le даиап para el сатуто саса ай. la figura efe Pr, 
eg delas dos га ш: lap озёсета as АЙ 


| | Csta + Ara pumera. eS el lugar Donde los enterra Van 
| gt estan losmuertos, y 
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Esta figura es. g quando algun mercader. sefinaua. log) тама» 
Nen terra dan conel Su Ра ienda . AJ pellefos жар 4 lo mas 
(ща. ponen dole. ala Redonda . las qutavas . Core efoveles. y , 


eos finas /4) tenian. y plumafes. como я alla en mictlan / elles 


YameVan lugar x muertos. uGieta deusar - desu oficio A ಛೆ 
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Efla figura È quando finaua. A und mancebo lo le leporuan 
ста ta N ſusoles ay ledauan /G Ue yase agues tas £ Mia 
de papel sdotenia . NY Qn papel aid 0 come pena tho А EU 


Uamauan amatl «pero conto este епватасо. ofiato fiese а Це 


celtic al Sene. del omictl an ° 
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Esta es “па Vara. Д) tiene puesta Una marga como & cx i «с 
то las que aca ellos ва. де plum E A era entro ellos como 
Gandera ques taua delante del tenplo. quando Sacre ficauan 
ves la pumera des ta figura Siguiente ето demas e$ quando sa 
cre ficauan 11205 . Como lesubian enlo alte. “y le cchauan des 
paldas . solve Una Piedra N lo Baca uan el сосасор. мо to lagia 


Ае! os pies Por q nose me ne ge ayeste era атасаң. que quere 


dezis elmayoz destos saygnes mataua- Ar para hazer esto se 
ataua lacabeca mylos cabellos con Sina manta blanca para 50 
сат el catagon para untar los hocicas aldemonj o 
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Efta figura eg де quando alcauan. aal quno/ f fuese Seng. oman 
æn. otu Diese alqun oficio Ronrraso . ensu The publica Do es &notar 
осн pal 3 aleauan poz tal Snor. estaua деѕпидо encuetos, 

delante & ( / Rablauan . yle platica Van, como cond solicitud 

seauja de aber consu oficio . al qual = delante 2el demonjo 1) 

ellos tenlan por dios del fusgo. 4 amaua.Xuo tecutl. ooadr cci 

Sacre ficio & encienso “Ig ellos Uama Van cop ale ngle ponian “ы 

muso perda el q tenia ante. ij manda vanleſꝙ Qna mothe dur 

miese. al Resisteyo dela noche ol Fido. desnudo ‘sin manta alguna. 

Ajponsante por Vestidura Doe hole da . el ofgcio . Vna manta y Un | 
baru е, деса. beca аба я. consus cintas coloradas . poz las | 
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